The ‘Walk Through KAUST’ series aim to raise the community awareness and curiosity about the richness and the
diversity of the campus environment.
This booklet is brought to you as part of the KAUST Office of Enrichment Programs, where science, technology,
innovation, creativity and culture come together for the benefit and education of our whole community and the
Kingdom through three annual programs – the Spring Enrichment Program, the Fall Enrichment Program and the
Winter Enrichment Program (WEP).
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Foreword
Walk around our beautiful campus and community and you will find a wealth of wonderful outdoor
sculptures. These pieces beautify our everyday lives and bring color to the spaces where we work, share and
learn.
The sculptures in our community are the result of KAUST ART, an extensive program of artwork commissions
that celebrate our university’s international platform of collaboration and exchange. It enhances our public
spaces with interdisciplinary urban art projects intended to stimulate creativity and interaction.
Uniting East and West and engaging prominent artists and designers from around the globe, KAUST ART is
the product of a collaboration with project architects HOK, a leading design firm. Over 120 artists were
shortlisted, including artists from the United Kingdom, Belgium, Tunisia, the United States, Cambodia, Spain,
Iraq, Egypt, Germany and India. Artists were asked to draw inspiration from KAUST’s unique geography,
science and technology-based research, language, text, regional histories and traditions.
This booklet includes a curated selection of the many sculptures that enliven our community. We hope that
you can gain a better understanding of the beautiful works that surround us here at KAUST.

Marie-Laure Boulot
Manager, Office of Enrichment Programs - KAUST
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“SPHERES”
ARTIST: Carsten Höller
Carsten Höller’s “Spheres” are informed by the legacy of 1940s scientist and
philosopher Buckminster “Bucky” Fuller, who sought to make the most efficient
shape out of the least material. Fuller‘s legacy is enduring: the sphere is at once
the stuff of sci-fi fantasy as well as of the familiar, reminiscent of everyday objects
such as soccer balls.
Höller first presented the "Spheres" project in 1988 at the Museum of
Contemporary Art in Basel, Switzerland. He has redeveloped the concept in white
brass for the KAUST International Art Program. Three spheres, each 2.2m in
diameter, will be positioned in the north entry of the Discovery walk. The spheres
are based upon a human scale, designed to be entered through the large, round
openings.

LOCATION: North end of the Discovery Walk
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The sphere speaks of the importance of science and technology and the capacity
to imagine and be innovative, a core mission of KAUST. Höller’s futuristic spheres
exist in a state between stasis and movement, as though they had fallen to the
desert, the product of an intergalactic experiment.

“SPHERES”
ARTIST: Carsten Höller
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“STAR PROJECTOR”
ARTIST: Oliver van den Berg
Setting the tone for the ground floor of the University’s research lab, Oliver van
den Berg has created “Star Projector”. Based upon an actual apparatus which
was used for projecting an accurate image of the night sky in large
planetariums, the 5.7m steel and aluminum structure has all of the appearance
of futuristic technology without the function. Reduced to pure form, it stands to
reflect something of the nature of the human beings who created it.
Oliver van den Berg’s work is an ambitious and wonderful folly. A romantic
work, it speaks to the adventurer and dreamer inside each of us, and our
capacity to suspend our disbelief and imagine the unimaginable. A blind
telescope, it operates as a metaphor for sight and seeing as believing in an
age of hyper-reality.
LOCATION: Discovery Walk between Al-Jazri and Al-Kindi
(bldgs. 4 and 5)
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“Star Projector” speaks of humanity’s shared desire for knowledge and the
unknowable, and acknowledges the legacy of Arabic scholars and scientists
in the fields of astronomy and science.

“STAR PROJECTOR”
ARTIST: Oliver van den Berg
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CAMPUS MOSQUE
ARTIST: Nja Mahdaoui
The vast contribution of Islam to poetry and literature is almost immeasurable, its
influence on Western culture far-reaching and frequently cited. The work of Nja
Mahdaoui explores this rich literary tradition in ancient and contemporary Islamic
culture through the aesthetic form of the letters and words, as opposed to the
content. Mahdaoui’s abstraction of the calligraphy encourages the viewer to create
his or her own poetry as it were. Located on the sacred minaret and the surrounding
mashrabiyyah screening for the KAUST mosque, Mahdaoui’s embedded work
complements the spirituality of the site and its purpose.
“The use of fragments of letters or symbols in my work is due to my instinctive
rejection of the transfiguration of the value of characters. In calligraphy, the written
letters acquire a symbolic status which they maintain until they vehicle a
significance.

LOCATION: Campus Mosque
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My view is to freely exit the graphic structure of the Arab letters or the verb syntax
and the structure of the style. It is because I believe that the final objective is a work
of art which materials are meaning loaded symbols. I have tried to extract the
original signification power of these materials in order to achieve an aesthetic of
form. I hope the reader does not remain confined to the visual content but that he
rather journeys through a prose in process.”

CAMPUS MOSQUE
ARTIST: Nja Mahdaoui
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“CYCLE”
ARTIST: Sopheap Pich
Cambodian-born Sopheap Pich was commissioned to create two artworks for the
Sea Court Plaza. “Cycle” is an undulating, organic form 6.2 m in length and serves
as a seating element in the plaza. Originally made from rattan, it has been cast in
bronze in UAP’s Brisbane foundry.
Pich’s work connects us to a simpler understanding of the process of hands-on art
making. His work emerges from a visceral experience with the materials he
employs. In taking the natural forms of bamboo and rendering them in rigid metal
Pich invests the latter with an organic character and a supple humanity. This
translation of the natural into the man-made is part of his holistic approach to
sculpture borne of an intimate understanding of his materials and subject matter,
and a spiritual approach to art making.

LOCATION: Sea Court Plaza
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“CYCLE”
ARTIST: Sopheap Pich
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“UPSTREAM”
ARTIST: Sopheap Pich
“Upstream” is inspired by fish traps and aims to express movement visually. It
appears to shoot upwards from the water a height of 8.9m, and is made from laser
cut electro-polished stainless steel.
Pich’s work connects us to a simpler understanding of the process of hands-on art
making. His work emerges from a visceral experience with the materials he
employs. In taking the natural forms of bamboo and rendering them in rigid metal
Pich invests the latter with an organic character and a supple humanity. This
translation of the natural into the man-made is part of his holistic approach to
sculpture borne of an intimate understanding of his materials and subject matter,
and a spiritual approach to art making.

LOCATION: Sea Court Plaza
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“UPSTREAM”
ARTIST: Sopheap Pich
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KAUST Breakwater Beacon
ARTIST: Urban Art Projects - Daniel Tobin,
Matthew Tobin, Jamie Perrow
The “KAUST Breakwater Beacon” is a contemporary interpretation of a lighthouse
that doubles as a community gathering place. 60m tower was inspired by Arabic
maritime traditions, regional artwork and architecture and coral in the nearby Red
Sea. The honeycomb pattern was created by using pre-cast concrete blocks to
form a collection of hexagonal sections. The spacious interior is lit by daylight
thanks to a dappled shading effect provided by the skin.
The building works to naturally cool itself with the help of breezes and the stack
effect, which draws hot air up and out while bringing cooler air in from the ocean. At
night the tower is lit from within and shines out through the honeycombs to act as a
lighthouse for boats in the area.

LOCATION: Al-Marsa Exterior
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“KAUST Breakwater Beacon”
ARTIST: Urban Art Projects – Daniel Tobin, Matthew Tobin, Jamie Perrow
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“DELPHINUS”
ARTIST: Donna Marcus
KAUST has taken an innovative, interdisciplinary approach to research and this is
echoed in the influences at the heart of Donna Marcus’ work, “Delphinus”, which
overlaps aesthetics and ideas of the microscopic, macroscopic, organic, industrial
and domestic.
Marcus’s sculptural practice of utilising distinctly mundane everyday domestic
objects creates an aura of intimacy that stems from nostalgic memory and
familiarity with, in this case, the humble lemon squeezer. These are sculptures
deeply informed by science, astronomy and philosophy that look to the past, both
recent and ancient, at the same time they speak of the universal human condition
and shared life experiences. Marcus’ sculptures appeal to - broad audience—they
are both humble and profound in spirit.
Marcus’ internally lit sculptures are positioned to match the Delphinus constellation
documented by astronomer Abd Al-Rahman Al-Sufi over 1000 years ago, and
guides pedestrians through the Sea court area.

LOCATION: Sea Court area

18

“DELPHINUS”
ARTIST: Donna Marcus
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“TWO BROTHERS”
ARTIST: Dennis Nona
Torres Strait Islanders’ navigational skills and stellar knowledge were exceptional
and paralleled those of the ancient Islamic world’s mariners and astronomers.
They are described as having one foot on land and one in the sea. Both Torres
Strait Island and Arabian cultures boast a seafaring tradition that encompassed
both trading and fishing. The canoes and sails employed by the Torres Strait
Islanders were not unlike those of the Arabian dhow.
Dennis Nona developed “Two Brothers” based on a traditional legend from his
home island of Badu. 7m cast bronze canoe is supported by 6 paddles, raising it 5
meters above the ground. The patterning and position of two mother-of-pearl stars
seen on the sides of the canoe’s hull reflect the strong wind (Sagerr) and soft wind
(Nagai).
The placement of the artist’s canoe in front of Al-Marsa (the yacht club) is poetic.
Nona’s evocative and spiritual work reminds us of a simpler existence and
traditional ways of living. Most importantly, Nona’s work reminds us of the
importance of celebrating the ancient in relation to the contemporary and
acknowledging the contribution of indigenous cultures to humanity.

LOCATION: Al-Marsa Exterior
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“TWO BROTHERS”
ARTIST: Dennis Nona
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“RAIN PAVILLON”
ARTIST: Dalziel & Scullion
Rain is an immersive experience that portrays the diversity and subtlety of rain.
Within this specially designed structure is an audio archive of rain days, recorded
in the artist’s homeland of Scotland. A circular seating area has been provided
inside the structure allowing visitors to sit, relax and enjoy the sound of rain.
The pavilion’s subtext embraces more complex themes which both suggest the
work as a foil to the institutional and corporate modernism of the campus
architecture, and to highlight the cultural and environmental concerns regarding the
modernization and development of desert lands.

LOCATION: Safaa Gardens
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“RAIN PAVILION”
ARTIST: Dalziel & Scullion
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“ICEBERG”
ARTIST: Iñigo Manglano-Ovalle
Iñigo Manglano-Ovalle investigates diverse subjects such as climate, immigration,
identity, scientific inquiry - and social hierarchies—creating objects that are both
technically complex and formally captivating.
The presence of the iceberg is a metaphoric reminder that brings together the
forces of nature, culture and science to address a specific place, at a specific
moment, within the global climate of the time.
In a world where information is fluidly exchanged, the iceberg represents a
migration of data, the drift of a phenomenon specific to one context (Arctic waters)
to another that might seem incongruous (Saudi Arabia). Within the desert and
maritime contexts of KAUST, “Iceberg” provides a particularly poetic juxtaposition a
suspended iceberg in a desert setting. Where an actual iceberg cannot travel, the
human and technological understanding of it can.

PROPOSED LOCATION: Discovery Walk between Ibn-Sina and Ibn
Al-Haytham (bldgs. 2 and 3)
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“ICEBERG”
ARTIST: Iñigo Manglano-Ovalle
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1. Carsten Höller
“SPHERES”

2. Oliver van den Berg
“STAR PROJECTOR”

3. Nja Mahdaoui
CAMPUS MOSQUE

4. Sopheap Pich
“CYCLE”

5. Sopheap Pich
“UPSTREAM”

6. Urban Art Projects
“KAUST Breakwater Beacon”

7. Donna Marcus
“DELPHINUS”

8. Dennis Nonna
“TWO BROTHERS”

9. Dalziel & Scullion
“RAIN PAVILLON”

10. Iñigo Manglano-Ovalle
“ICEBERG”
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